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Louis Vierne- Kyrie 
The Messe Solennelle (Solemn Mass), op. 16 was composed in 1900 and was inspired in part by the magnificent 
Cavaille-Coll organ at the Cathedral of Notre Dame in Paris where Vierne had recently been appointed resident 
organist. Written for choir and two organs, it was first performed at the Church of St. Suplice in Paris, with Vierne 
and his mentor, Charles-Marie Widor, playing the two organs. 
Kyrie eleison, 
Christe eleison, 
Kyrie eletson. 
Maurice Durufle -Introit & Kyrie 
Lord have mercy, 
Christ have mercy, 
Lord have mercy. 
Maurice Durufle graduated from the Conservatoire de Paris, where he received first prizes in organ, harmony, 
piano accompaniment and composition. In 1927 Louis Vierne nominated him to be his assistant at Notre-Dame. 
Durufle became resident organist of St. Etienne-du-Mont in Paris in 1929, a position he held for the rest of his ltfe. In 
1939 he premiered Francis Poulenc's Organ Concerto, and in 1943 he became professor of harmony at the 
Conservatoire de Paris, where he worked until 1970. He and his wife, Marie-Madeleine, became a famous and popular 
organ duo, going on tour together several times throughout the 1960s and early 1970s. 
The Requiem, op. 9 was commissioned in 194 7 by the French music publisher Durand and written in 
memory of the composer's father. At the time the commission arrived, Durufle was working on an organ suite using 
themes from Gregorian chants. Durufle incorporated his sketches for that work into the Requiem, which uses many 
themes from the Gregorian Mass for the Dead. Nearly all the thematic material in the work is based on chant. The 
work is for mixed choir with mezzo-soprano and baritone soloists. It exists in three orchestrations: one for organ and 
full orchestra (194 7), one for organ alone (1948), and one for organ with string orchestra (1972). 
Requiem aetemam dona eis, Domine: 
et lux perpetua luceat eis. 
Te decet hymnus Deus in Zion, 
et tibi redetur votum in Jerusalem: 
exaudi oriationem meam, 
ad te omnis caro veniet. 
Requiem aetemam dona eis, Domine: 
et lux perpetua luceat eis. 
Kyrie eleison, 
Christe eleison, 
Kyrie eleison. 
Frank Martin- Sanctus 
Rest eternal grant to them, 0 Lord, 
and let perpetual light shine upon them . 
A hymn befits thee, 0 God in Zion, 
and to thee a vow shall be fulfilled in Jerusalem. 
Hear my prayer, 
for unto thee all flesh shall come. 
Rest eternal grant to them, 0 Lord, 
and let perpetual light shine upon them. 
Lord have mercy, 
Christ have mercy, 
Lord have mercy. 
Frank Martin was born in Geneva, the son of a Calvinist minister. He was exposed to music at an early age, 
and a performance of the Bach Passion According to Saint Matthew left a particularly strong impression upon him. 
Martin was active in teaching at the Emile Jaques-Dalcroze Institute as well as the Conservatoire de musique de 
Geneve. His mature compositional style is rooted in the twelve-tone technique of Schonberg, yet he did not abandon 
tonality. 
The Mass for Double Chorus, composed in 1922 is one of Martin's earliest compositions, and he suppressed 
performances of the work until 1962. In Choral Music in the Twentieth Century (Amadeus Press, 2002), musicologist 
Nick Strimple writes, "When one hears this piece - spaciously unsentimental, but with a compact structure 
accentuating at every turn a profound emotional content - it seems that .. .its remarkable serenity and strength exude a 
sense that real communication is occurring, not only between composer and audience but also between the composer 
and God." 
Sanctus, Sanctus, Sanctus, 
Domine Deus Sabaoth. 
Pleni sunt coeli et terra gloria tua. 
Hosanna in excelsis. 
Holy, Holy, Holy, 
Lord God of Hosts. 
Heaven and earth are full of thy glory. 
Hosanna in the highest. 
O l i v e r  M e s s i a e n - L e  B a n q u e t  C e l e s t e  
L e  B a n q u e t  C e l e s t e  w a s  O l i v i e r  M e s s i a e n ' s  f i r s t  p u b l i s h e d  w o r k  i n  1 9 2 8 .  I t s  h y p n o t i c  i m p r e s s i o n i s m ,  s l o w  p a c e  
a n d  r i c h ,  w a r m  t e x t u r e  c r e a t e s  a n  a t m o s p h e r i c  a n d  s t i r r i n g  m u s i c a l  e x p e r i e n c e .  M e s s i a e n ' s  o r g a n  w o r k s  f o r m  a  
s i g n i f i c a n t  p a r t  o f  h i s  o u t p u t ,  p r o v i d i n g  a  h u g e l y  v e r s a t i l e  t o o l  f o r  t h e  c o m p o s e r ' s  e x p e r i m e n t s  i n t o  t h e  e x t e n s i o n  a n d  
a b a n d o n m e n t  o f  t r a d i t i o n a l  d i a t o n i c  h a r m o n y  t h a t  w o u l d  m a k e  h i m  o n e  o f  t h e  m o s t  i n f l u e n t i a l  F r e n c h  c o m p o s e r s  o f  
t h e  t w e n t i e t h  c e n t u r y .  T h i s  p i e c e  d i s p l a y s  a  t o n a l  s t r u c t u r e  r e m i n i s c e n t  o f  M a h l e r ,  b u t  p u s h e s  i t s  b o u n d a r i e s  b e y o n d  
t h e s e  c o n f i n e s  i n  a  w a y  t h a t ,  a l o n g  w i t h  S c h o e n b e r g ,  w o u l d  e v e n t u a l l y  i n s p i r e  P i e r r e  B o u l e z  a n d  t h e  p o s t - w a r  a v a n t -
g a r d e .  
O l i v i e r  M e s s i a e n  e n t e r e d  t h e  P a r i s  C o n s e r v a t o i r e  a t  t h e  a g e  o f  1 1  a n d  n u m b e r e d  P a u l  D u k a s ,  M a u r i c e  
E m m a n u e l ,  C h a r l e s - M a r i e  W i d o r  a n d  M a r c e l  D u p r e  a m o n g  h i s  t e a c h e r s .  H e  w a s  a p p o i n t e d  o r g a n i s t  a t  t h e  c h u r c h  o f  
L a  T r i n i t e  i n  P a r i s  i n  1 9 3 1 ,  a  p o s t  h e  h e l d  u n t i l  h i s  d e a t h .  
W i l l i a m  M a t h i a s  - L e t  t h e  p e o p l e  p r a i s e  T h e e ,  0  G o d  
T h e  u n t i m e l y  d e a t h  o f  W e l s h  c o m p o s e r  W i l l i a m  M a t h i a s ,  a t  a g e  5 7  i n  1 9 9 2 ,  d e p r i v e d  t h e  w o r l d  o f  o n e  o f  t h e  
m o s t  e n g a g i n g ,  c o m m u n i c a t i v e ,  a n d  v e r s a t i l e  m u s i c a l  m i n d s  o f  t h e  l a s t  h a l f  o f  t h e  t w e n t i e t h  c e n t u r y .  B o r n  i n  1 9 3 4 ,  
M a t h i a s  i m m e d i a t e l y  r e v e a l e d  h i s  u n u s u a l  m u s i c a l  t a l e n t s ,  s t u d y i n g  t h e  p i a n o  a t  t h e  a g e  o f  t h r e e  a n d  c o m p o s i n g  s m a l l  
p i e c e s  b y  t h e  r i m e  h e  w a s  f i v e .  H e  s t u d i e d  a t  t h e  R o y a l  A c a d e m y  o f  M u s i c  a n d  l a t e r  s e r v e d  a s  p r o f e s s o r  o f  m u s i c  a n d  
h e a d  o f  d e p a r t m e n t  a t  t h e  U n i v e r s i t y  o f  W a l e s ,  B a n g o r  f r o m  1 9 7 0  u n t i l  1 9 8 8 .  
M a t h i a s  w a s  a  c o m p o s e r  o f  p r o d i g i o u s  e n e r g y  a n d  d i s c i p l i n e ,  a n d  h i s  c h u r c h  a n d  c h o r a l  m u s i c  b r o u g h t  h i m  
w o r l d w i d e  a c c l a i m .  A t  t h e  1 9 8 1  w e d d i n g  o f  C h a r l e s ,  P r i n c e  o f  W a l e s ,  a n d  L a d y  D i a n a  S p e n c e r ,  h i s  a n t h e m ,  L e t  t h e  
p e o p l e  p r a i s e  T h e e ,  0  L o r d  w a s  h e a r d  a n d  s e e n  b y  7  5 0  m i l l i o n  T V  v i e w e r s ,  p r o b a b l y  t h e  l a r g e s t  a u d i e n c e  e v e r  t o  h e a r  t h e  
f i r s t  p e r f o r m a n c e  o f  a  n e w  a n t h e m .  I n  a n  i n t e r v i e w  w i t h  A m e r i c a n  p r o f e s s o r  G o r d o n  L a m b  ( C h o r a l  J o u r n a l ,  N o v e m b e r  
1 9 7  5 ) ,  M a t h i a s  s t a t e d ,  " M u s i c  m u s t  b e  o n e  i m m e n s e  a c t  o f  c e l e b r a t i o n . "  R e s p o n d i n g  t o  h i s  b i o g r a p h e r ,  M a l c o l m  B o y d ,  
t h e  c o m p o s e r  s a i d :  "  . .  . T h e  c o n c e p t  o f  l i g h t ,  c o n s c i o u s n e s s ,  p r a i s e  ( c a l l  i t  w h a t  y o u  w i l l )  i s  p r o m i n e n t  i n  m y  m u s i c  t o  a  
d e g r e e  u n u s u a l  i n  t h i s  c e n t u r y . "  
L e t  t h e  p e o p l e  p r a i s e  t h e e ,  0  G o d :  y e a ,  l e t  a l l  t h e  p e o p l e  p r a i s e  t h e e .  
0  l e t  t h e  n a t i o n s  r e j o i c e  a n d  b e  g l a d :  f o r  t h o u  s h a l t  j u d g e  t h e  f o l k  r i g h t e o u s l y ,  
a n d  g o v e r n  t h e  n a t i o n s  u p o n  e a r t h .  
T h e n  s h a l l  t h e  e a r t h  b r i n g  f o r t h  h e r  i n c r e a s e :  a n d  G o d ,  e v e n  o u r  o w n  G o d ,  s h a l l  g i v e  u s  h i s  b l e s s i n g .  
G o d  s h a l l  b l e s s  u s  a n d  a l l  t h e  e n d s  o f  t h e  w o r d  s h a l l  f e a r  h i m .  
G o d  b e  m e r c i f u l  u n t o  u s ,  a n d  b l e s s  u s :  a n d  s h o w  u s  t h e  l i g h t  o f  h i s  c o L m t e n a n c e ,  a n d  b e  m e r c i f u l  u n t o  u s .  
T h a t  t h y  w a y  b e  k n o w n  u p o n  e a r t h ,  t h y  s a v i n g  h e a l t h  a m o n g  a l l  n a t i o n s .  
G l o r y  b e  t o  t h e  F a t h e r ,  a n d  t o  t h e  S o n  a n d  t o  t h e  H o l y  G h o s t ,  
A s  i t  w a s  i n  t h e  b e g i n n i n g ,  i s  n o w ,  a n d  e v e r  s h a l l  b e ,  w o r l d  w i t h o u t  e n d .  A m e n .  
( a d a p t e d  f r o m  P s a l m  6  7 )  
H e r b e r t  H o w e l l s  - L i k e  a s  t h e  h a r t  d e s i r e t h  t h e  w a t e r b r o o k s  
H o w e l l s  w a s  b o r n  i n  L y d n e y ,  G l o u c e s t e r s h i r e .  H i s  f a t h e r  w a s  a n  a m a t e u r  o r g a n i s t ,  a n d  y o u n g  H e r b e r t  s h o w e d  
e a r l y  m u s i c a l  p r o m i s e .  A  S e p t e m b e r  1 9 1 0  c o n c e r t  i n  G l o u c e s t e r  C a t h e d r a l  i n c l u d e d  t h e  p r e m i e r e  o f  a  m y s t e r i o u s  n e w  
w o r k  b y  t h e  y e t  l i t t l e - k n o w n  R a l p h  V a u g h a n  W i l l i a m s .  H o w e l l s  n o t  o n l y  m a d e  t h e  c o m p o s e r ' s  p e r s o n a l  a c q u a i n t a n c e  
t h a t  e v e n i n g ,  b u r  ( a s  h e  o f t e n  r e c o u n t e d )  t h e  p i e c e ,  t h e  F a n t a s i a  o n  a  T h e m e  o f  T h o m a s  T a l l i s ,  p r o f o u n d l y  m o v e d  h i m .  
L a t e r  h e  s t u d i e d  a t  t h e  R o y a l  C o l l e g e  o f  M u s i c  u n d e r  C . V .  S t a n f o r d ,  H u b e r t  P a r r y  a n d  C h a r l e s  W o o d .  H o w e l l s  t o o k  
g r e a t  i n t e r e s t  i n  e d i t i n g  t h e  L a t i n  T u d o r  r e p e r t o i r e ,  a b s o r b i n g  t h e  E n g l i s h  R e n a i s s a n c e  s t y l e  t h a t  h e  l o v e d  a n d  e v o k e d  
i n  h i s  o w n  w o r k s .  H e  i s  p a r t i c u l a r l y  k n o w n  f o r  h i s  l a r g e  o u t p u t  o f  A n g l i c a n  c h u r c h  m u s i c .  L i k e  a s  t h e  h a r t  d e s i r e t h  t h e  
w a t e r b r o o k s  i s  t h e  t h i r d  s o n g  i n  a  s e t  o f  f o u r  a n t h e m s  w r i t t e n  i n  1 9 4 1 .  
L i k e  a s  t h e  h a r t  d e s i r e t h  t h e  w a t e r b r o o k s ,  
s o  l o n g e t h  m y  s o u l  a f t e r  t h e e ,  0  G o d .  
M y  s o u l  i s  a t h i r s t  f o r  G o d ,  y e a ,  e v e n  f o r  t h e  l i v i n g  G o d .  
W h e n  s h a l l  I  c o m e  t o  a p p e a r  b e f o r e  t h e  p r e s e n c e  o f  G o d
7  
M y  t e a r s  h a v e  b e e n  m y  m e a t  d a y  a n d  n i g h t ,  
W h i l e  t h e y  d a i l y  s a y  u n t o  m e :  W h e r e  i s  n o w  t h y  G o d
7  
( a d a p t e d  f r o m  P s a l m  4 2 )  
Bach (Again): Come, sweet death 
Johann Sebastian Bach's beloved chorale, Komm, suj3er Tod (Come, sweet death) is the basis for the ensemble's 
free-form exploration of sound, movement and passion. American composer Edwin London writes : "There is a long 
tradition of making music our of music. Just as Bach (with true artistry and respect for his sources) used traditional 
chorales to build a grand series of musical gems, so may we (with humility) utilize his harmonizations as a starting 
point on the road to new processes and compositions." 
Schutz - So fahr ich hin zu Jesu Christ 
Heinrich Schlitz is generally regarded as the most important German composer before Johann Sebastian 
Bach, and he is often considered to be one of the most important composers of the 17th century. His compositions 
show the influence of his teacher, Giovanni Gabrieli, as well as Claudio Monteverdi. Additionally, the influence of the 
Netherlands composers of the 16th century is also prominent in his work. His best-known works are in the field of 
sacred music, ranging from solo voice with instrumental accompaniment to a cappella choral music. So fahr ich hin zu 
)esu Christ is found in the collection of Geisrliche Chormusik from 1648. 
So far ich hin zu ]esu Christ, 
mein Arm tu ich ausstrecken; 
so schlaf ich ein, und ruhe fein; 
sein Mensch kann mich aufwecken, 
denn Jesus Christus, Gottes Sohn, 
der wird die Himmelstur au{tun, 
mich fuhren zum ewigen Leben. 
Lauridsen - Lux aeterna 
Now I go forth to Jesus Christ; 
I reach out my arm to you. 
Thus I fall asleep and rest well. 
No man can waken me, 
for Jesus Christ, Son of God 
who will open Heaven's door, 
leads me to everlasting life. 
The music of Morten Johannes Lauridsen, composer-in-residence of the Los Angeles Master Chorale from 
1994-200 l and professor of composition at the University of Southern California for more than thirty years, occupies 
a permanent place in the standard vocal repertoire of the twentieth century. His seven vocal cycles and his series of 
sacred a cappella motets are featured regularly in concert by distinguished ensembles throughout the world. A 
recipient of numerous grants, prizes and commissions, Dr. Lauridsen chaired the Composition department at the 
USC Thornton School of Music from 1990-2002, founded the School's Advanced Studies Program in Film Scoring, 
and is currently Distinguished Professor of Composition. 
In 2006 Morten Lauridsen was named an "American Choral Master" by the National Endowment for the 
Arts. In 2007 he was the recipient of the National Medal of Arts from the President in a White House ceremony, "for 
his composition of radiant choral works combining musical beauty, power and spiritual depth that have thrilled 
audiences worldwide." In speaking of Lauridsen's sacred works in his book, Choral Music in the Twentieth Century, 
musicologist and conductor Nick Strimple describes Lauridsen as "the only American composer in history who can be 
called a mystic, (whose) probing, serene work contains an elusive and indefinable ingredient which leaves the 
impression that all the questions have been answered ... " 
Lux Aetema was composed for and is dedicated to the Los Angeles Master Chorale and conductor Paul 
Salamunovich, who presented the world premiere in the Dorothy Chandler Pavilion in April 1997 . The chorus/organ 
version was premiered two weeks later. The texts are drawn from sacred Latin sources, each containing references to 
light. The five-moment work opens and closes with the beginning and ending of the Requiem Mass. The final 
movement, performed this evening, is a quiet setting of the Agnus Dei, followed by the return of Lux Aeterna and 
concluding with a joyful Alleluia. 
Agnus Dei, qui tollis peccata mundi, 
dona eis requiem. 
Agnus Dei, qui tollis peccata mundi, 
dona eis requiem sempiternam. 
Lux aeterna luceat eis, Domine: 
Cum sanctis tuis in aeternum: 
quia pius es. 
Requiem aetemam dona eis, Domine. 
et lux perpetua luceat eis. 
Alleluia. Amen. 
Lamb of God, who takest away the sins of the world, 
grant them rest. 
Lamb of God, who takest away the sins of the world, 
grant them rest everlasting. 
May light eternal shine upon them, 0 Lord, 
in the company of they saints forever and ever, 
For thou art merciful. 
Rest eternal grant to them, 0 Lord, 
let perpetual light shine upon them. 
Alleluia. Amen. 
L o u i s  V i e r n e - C a r i l l o n  d e  W e s t m i n s t e r  
C a r i t l o n  d e  W e s t m i n s t e r ,  O p u s  5 4  i s  f r o m  t h e  t h i r d  s u i t e  o f  L o u i s  V i e r n e ' s  f o u r - b o o k  s e t ,  2 4  P i e c e s  d e  F a m a i s i e ,  
f i r s t  p u b l i s h e d  i n  1 9 2 7 .  A s  i n d i c a t e d  b y  t h e  t i t l e ,  C a r i t l o n  d e  W e s t m i n s t e r  i s  a  f a n t a s i a  o n  t h e  W e s t m i n s t e r  c h i m e s ,  
p l a y e d  f r o m  t h e  C l o c k  T o w e r ,  P a l a c e  o f  W e s t m i n s t e r ,  s i n c e  1 8 5 8 .  T h e  c h i m e s  p l a y  f o u r  n o t e s  i n  t h e  k e y  o f F  m a j o r :  A ,  
G ,  F ,  a n d  m i d d l e  C  i n  v a r i o u s  p a t t e r n s  e v e r y  f i f t e e n  m i n u t e s .  T h e  t u n e  o r i g i n a t e s  f r o m  t h e  f i f t h  a n d  s i x t h  m e a s u r e s  o f  
H a n d e l ' s  " l  K n o w  M y  R e d e e m e r  L i v e t h "  f r o m  M e s s i a h .  V i e r n e ' s  f r i e n d ,  t h e  g r e a t  E n g l i s h  o r g a n  b u i l d e r ,  H e n r y  W i l l i s ,  
h u m m e d  t h e  t u n e  f o r  t h e  c o m p o s e r  t o  i m p r o v i s e  u p o n .  A p p a r e n t l y ,  e i t h e r  W i l l i s  h u m m e d  t h e  t u n e  i n c o r r e c t l y  o r  
V i e r n e  m i s h e a r d  h i s  f r i e n d .  T h e r e  i s  d e b a t e  a m o n g  m u s i c o l o g i s t s  a s  t o  w h e t h e r  o r  n o t  t h i s  r u m o r  i s  t r u e ,  o r  i f  V i e r n e  
a l t e r e d  t h e  m e l o d y  t o  s u i t  h i s  o w n  p u r p o s e .  R e g a r d l e s s ,  t h e  p i e c e  w a s  s u c c e s s f u l l y  p r e m i e r e d  a t  N o t r e  D a m e ,  P a r i s  o n  
N o v e m b e r  2 9 ,  1 9 2 9 ,  a n d  h a s  b e c o m e  a  s t a n d a r d  o f  t h e  o r g a n  l i t e r a t u r e .  
L e g a l l y  b l i n d  s i n c e  b i r t h ,  V i e r n e  w a s  c o n s i d e r e d  o n e  o f  t h e  g r e a t e s t  m u s i c a l  i m p r o v i s e r s  o f  h i s  g e n e r a t i o n .  H i s  
f e w  i m p r o v i s a t i o n s  t h a t  w e r e  p r e s e r v e d  o n  e a r l y  p h o n o g r a p h  r e c o r d i n g s  s o u n d  l i k e  f i n i s h e d ,  p o l i s h e d  c o r n p o s i r i o n s .  
H e  s t u d i e d  a t  t h e  P a r i s  C o n s e r v a r o i r e  u n d e r  C e s a r  F r a n c k  a n d  l a t e r  b e c a m e  C h a r l e s - M a r i e  W i d o r ' s  t e a c h i n g  a s s i s t a n t .  
A m o n g  h i s  m a n y  s t u d e n t s  w a s  M a u r i c e  D u r u f l e ,  w h o  w a s  i n  h i s  p r e s e n c e  w h e n  V i e r n e  d i e d  a t  t h e  c o n s o l e  o f  t h e  
N o t r e  D a m e  o r g a n  w h i l e  g i v i n g  h i s  1 , 7 5 0 t h  r e c i t a l  t h e r e .  B o t h  m e n  h a d  p e r f o r m e d  o n  t h e  p r o g r a m .  
B e r n s t e i n  - C h i c h e s t e r  P s a l m s  
T h e  C h i c h e s t e r  P s a l m s  w a s  c o m m i s s i o n e d  f o r  t h e  1 9 6 5  s u m m e r  m u s i c  f e s t i v a l  o f  t h e  E n g l i s h  c a t h e d r a l s  o f  
W i n c h e s t e r ,  S a l i s b u r y  a n d  C h i c h e s t e r .  B e r n s t e i n ,  o n  s a b b a t i c a l  f r o m  t h e  N e w  Y o r k  P h i l h a r m o n i c ,  w a s  c o l l a b o r a t i n g  
w i t h  h i s  o l d  f r i e n d s ,  B e t t y  C a m d e n  a n d  A d o l p h  G r e e n  o n  a  m u s i c a l  v e r s i o n  o f  T h o r n t o n  W i l d e r ' s  T h e  S k i n  o f  O u r  
T e e t h .  T h e  p r o j e c t  d i d  n o t  c o m e  t o  f r u i t i o n ,  h o w e v e r ,  a n d  B e r n s t e i n  t h e n  w o v e  t h e  d i s c a r d e d  m u s i c a l  m a t e r i a l s  i n t o  
t h e  c a t h e d r a l  c o m m i s s i o n .  
T h e  w o r k  i s  a n  e x c i t i n g ,  e c l e c t i c  m i x  o f  B r o a d w a y  e n e r g y  m i x e d  w i t h  a  " w i d e - s c r e e n "  c i n e m a t i c  p a n o r a m a  o f  
c l a s s i c a l  i n f l u e n c e s ,  j a z z y  r h y t h m s  a n d  B i b l i c a l  t e x t s .  E t h a n  N a s h  w r i t e s  i n  T h e  C h o r a l  J o u r n a l :  " P e r h a p s  m o s t  s i g n i f i c a n t  
i s  B e r n s t e i n ' s  c h o i c e  o f  s p e c i f i c a l l y  e c u m e n i c a l  P s a l m  t e x t s  i n  H e b r e w  f o r  a n  E n g l i s h  c a t h e d r a l  c h o i r ,  s u g g e s t i n g  a  
b r i d g e  b e t w e e n  c u l t u r e s .  T h i s  u n i o n  m a k e s  i t  a l l  t h e  m o r e  a p p r o p r i a t e  t o  e n d  w i t h  t h i s  p a s s a g e  a b o u t  h o w  w o n d e r f u l  i t  
i s  f o r  b r o t h e r s  a n d  s i s t e r s ,  w h e t h e r  r e l a t e d  b i o l o g i c a l l y ,  c u l t u r a l l y ,  e m o t i o n a l l y ,  o r  t h r o u g h  m u s i c ,  t o  s i m p l y  ' d w e l l  
t o g e t h e r . " '  
I .  
I I .  
U r a  h a n e v e l  v ' c h i n o r '  A i r a  s h a c h a r !  
H a r i u  l ' A d o n a i  k o l  h a a r e t s  
l v ' d u  e t  A d o n a i  b ' s i m ' c h a .  
B o u  l ' f a n a v  b i r ' n a n a .  
D ' u  k i  A d o n a i  H u  E l o h i m .  
H u  a s a n u  v ' l o  a n a c h n u .  
A m o  v ' t s o n  m a r ' i t o .  
B o u  s h ' a r a v  b ' t o d a h ,  c h a t s e i r o t a v  b i t ' h i l a h .  
H o d u  l o ,  b a r ' c h u  s h ' m o .  
K i  t o v  A d o n a i ,  l ' o l a m  c h a s ' d o ,  
v ' a d  d o r  v a d o r  e m u n a t o .  
A d o n a i  r o i ,  l o  e c h s a r .  
B i n  ' o r  d e s  h e  y a r b i t s e i n i .  
A I  m e i  m ' n u c h o t  y ' n a h a l e i n i .  
N a f s h i  y ' s h o v e v ,  
Y a n ' c h e i n i  b ' m a ' a g l e i  t s e d e k ,  
l ' m a ' a n  s h ' m o .  
G a m  k i  e i l e c h  b ' g e i  t s a l m a v e t ,  
L o  i r a  r a ,  k i  A r a h  i m a d i .  
S h i v ' t ' c h a  u m i s h a n ' t e c h a  h e m a h  y ' n a c h a m u n i .  
A w a k e ,  p s a l t e r y  a n d  h a r p :  l  w i l l  r o u s e  t h e  d a w n !  
M a k e  a  j o y f u l  n o i s e  u n t o  t h e  L o r d ,  a l l  t h e  E a r t h .  
S e r v e  t h e  L o r d  w i t h  g l a d n e s s .  
C o m e  i n  t o  H i s  p r e s e n c e  w i t h  s i n g i n g .  
K n o w  y e  t h a t  t h e  L o r d ,  H e  i s  G o d .  
l t  i s  H e  t h a t  h a s  m a d e  u s ,  a n d  n o t  w e  o u r s e l v e s .  
W e  a r e  H i s  p e o p l e  a n d  t h e  s h e e p  o f  H i s  p a s t u r e .  
E n t e r  i n t o  H i s  g a t e s  w i t h  t h a n k s g i v i n g ,  
a n d  i n t o  H i s  c o u r t s  w i t h  p r a i s e .  
B e  t h a n k f u l  u n t o  H i m ,  a n d  b l e s s  H i s  n a m e .  
F o r  t h e  L o r d  i s  g o o d ,  H i s  m e r c y  i s  e v e r l a s t i n g ,  
a n d  H i s  f a i t h f u l n e s s  e n d u r e s  f o r  a l l  g e n e r a t i o n s .  
T h e  L o r d  i s  m y  s h e p h e r d ,  l  s h a l l  n o t  w a n t .  
H e  m a k e s  m e  t o  l i e  d o w n  i n  g r e e n  p a s t u r e s ,  
H e  l e a d s  m e  b e s i d e  t h e  s t i l l  w a t e r s .  
H e  r e s t o r e s  m y  s o u l .  
H e  l e a d s  m e  i n  t h e  p a t h s  o f  r i g h t e o u s n e s s  
f o r  H i s  n a m e ' s  s a k e .  
Y e a ,  t h o u g h  I  w a l k  t h r o u g h  t h e  v a l l e y  o f  t h e  s h a d o w  
o f  d e a t h ,  
l  w i l l  f e a r  n o  e v i l ,  f o r  Y o u  a r e  w i t h  m e .  
Y o u r  r o d  a n d  Y o u r  s t a f f  t h e y  c o m f o r t  m e .  
III. 
I 
Ta'aroch l'fanai shulchan neged tsor'rai 
Oishanta vashemen roshi, cosi r'vayah. 
Ach tov vachesed yird'funi 
kol y'mei chayai. 
V'shav'ti b'veit Adonai l'orech yamim. 
Lama rag'shu goyim ul'umim ye'gu rik 1 
Yit'yats'vu malchei erets, 
v'roznim nos'du yachad 
Al Adonai v'al m'shicho 
N'natkah et mos'roteimo, 
V'nashlichah mimenu avoteimo. 
Yoshev bashamayim yis'chak, 
Adonai yil'ag lama' 
Adonai, Adonai, lo gavah libi 
V'lo ramu einai, v'lo hilachti 
Big'dolot uv'niflaot mimeni. 
lm lo shiviti v'domam'ti nafshi. 
K'gamul alei imo, 
kagamul alai nafshi. 
Yachel Yis'rael e1 Adonai me'atah v'ad olam. 
Hineh rna tov, umah nayim, 
shevet achim gam yachad. Amen. 
You prepare a table before me in the presence of 
my enemies. 
You anoint my head with oil, my cup overflows. 
Surely goodness and mercy shall follow me 
all the days of my life. 
And I will dwell in the house of the Lord forever. 
Why do the nations rage, and the people imagine 
a vain thing? 
The kings of the earth set themselves, 
and the rulers take counsel together 
against the Lord and against His anointed. 
saying, ler us break their bands asunder, 
and cast away their cords from us. 
He rhar sits in the heavens laughs, 
and the Lord mocks them 1 
Lord, Lord, my heart is not proud, 
nor my eyes lofry, neither do I aspire 
ro things too great and roo wonderful for me. 
Surely I have calmed and quieted my soul. 
As a child that is weaned of his mother, 
my soul is even as a weaned child . 
Let Israel hope in the Lord from henceforth 
and forever. 
Behold how good, and how pleasant it is 
for brothers to dwell together. Amen. 
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T h e  U N l V  C H O R A L  E N S E M B L E S  m a i n t a i n  a n  a c t i v e  s c h e d u l e  o f  a p p e a r a n c e s  e a c h  y e a r  a n d  e n j o y  a  
r e p u r a t i o n  f o r  e x c e l l e n t  p e r f o r m a n c e s  t h r o u g h o u t  t h e  s o u t h w e s t  a n d  b e y o n d .  T h e  c h o i r s  r e c e n t l y  w e r e  p r a i s e d  f o r  a  
c o n c e r t  d e s c r i b e d  a s  "  . . .  g l o r i o u s ,  y e t  d i s c i p l i n e d .  T h e  c h o r u s e s  p e r f o r m e d  w i t h  u n a f f e c t e d  c h a r i s m a . "  U n d e r  t h e  
d i r e c t i o n  o f  D a v i d  B .  W e i l l e r  a n d  J o c e l y n  K .  J e n s e n ,  t h e  c h o i r s  ( U n i v e r s i t y  C o n c e r t  S i u g e r s ,  C h a m b e r  C h o r a l e ,  V a r s i t y  
M e n ' s  G l e e  C l u b  a n d  W o m e n ' s  C h o r u s )  p r e s e n t  s e v e r a l  c o n c e r t s  a n n u a l l y  o n  t h e  u n i v e r s i t y  c a m p u s  a n d  i n  t h e  g r e a t e r  
L a s  V e g a s  c o m m u n i t y .  A n n u a l  t o u r s  h a v e  e n c o m p a s s e d  t h e  s o u t h w e s t e r n  U n i t e d  S t a t e s  a s  w e l l  a s  H a w a i i ,  N e w  Y o r k ,  
M e x i c o  a n d  C a n a d a .  P a s t  c o n c e r t  h i g h l i g h t s  i n c l u d e  h o l i d a y  p e r f o r m a n c e s  w i t h  t h e  w o r l d - r e n o w n e d  B o s t o n  P o p s  
E s p l a n a d e  O r c h e s t r a  c o n d u c t e d  b y  K e i t h  L o c k h a r t  a n d  p a r t i c i p a t i o n  i n  a  m a s s e d  c h o i r  p e r f o r m a n c e  i n  N e w  Y o r k  
C i t y ' s  C a r n e g i e  H a l l .  
U n i v e r s i t y  c h o i r s  h a v e  b e e n  h o n o r e d  w i t h  i n v i t e d  p e r f o r m a n c e s  f o r  w e s t e r n  r e g i o n  a n d  s t a t e  c o n v e n t i o n s  o f  
t h e  M u s i c  E d u c a t o r s  N a t i o n a l  C o n f e r e n c e  ( M E N C )  a n d  w e s t e r n  d i v i s i o n  c o n v e n t i o n s  o f  t h e  A m e r i c a n  C h o r a l  
D i r e c t o r s  A s s o c i a t i o n  ( A C D A )  i n  H o n o l u l u  a n d  L o s  A n g e l e s .  T h e  c h o i r s  h a v e  p e r f o r m e d  m a j o r  w o r k s  w i t h  t h e  
M e x i c o  N a t i o n a l  S y m p h o n y  i n  M e x i c o  C i t y ,  t h e  N e v a d a  S y m p h o n y  O r c h e s t r a ,  t h e  L a s  V e g a s  P h i l h a r m o n i c  a n d  t h e  
U n i v e r s i t y  S y m p h o n y  O r c h e s t r a .  M a j o r  w o r k s  p r e s e n t e d  i n c l u d e  B a c h  M a g n i f i c a t  a n d  C h r i s t m a s  O r a t o r i o  ( P a r t  / ) ,  
V i v a l d i  G l o r i a ,  H a n d e l  M e s s i a h ,  M o z a r t  R e q u i e m  a n d  C o r o n a t i o n  M a s s ,  B e e t h o v e n  S y m p h o n y  # 9  a n d  C h o r a l  F a n t a s y ,  
B r a h m s  E i n  D e u t s c h e s  R e q u i e m ,  M a h l e r  S y m p h o n y  # 2 ,  O r f f  C a r m i n a  B u r a n a ,  V a u g h a n  W i l l i a m s  D o n a  N o b i s  P a c e m ,  
H o n e g g e r  K i n g  D a v i d ,  B l o c h  S a c r e d  S e r v i c e  ( e x c e r p t s )  a n d  B e r n s t e i n  C h i c h e s t e r  P s a l m s .  
T h e  u n i v e r s i t y  c h o i r s  h a v e  a p p e a r e d  i n  n u m e r o u s  f u l l y  s t a g e d  p r o d u c t i o n s  i n  c o l l a b o r a t i o n  w i t h  U N L V  
O p e r a  T h e a t r e ,  i n c l u d i n g  G l u c k  O r f e o  e d  E u r i d i c e ,  M o z a r t  T h e  M a g i c  F l u t e ,  O f f e n b a c h  L a  P e r i c h o l e ,  P u c c i n i  L a  B o h e m e ,  
G i l b e r t  &  S u l l i v a n  H . M . S .  P i n a f o r e  a n d  P a t i e n c e ,  S t r a u s s  D i e  F l e d e r m a u s ,  M a s c a g n i  C a v a l l e r i a  R u s t i c a n a  a n d  L e h a r  T h e  
M e r r y  W i d o w .  O n  a  l i g h t e r  n o t e ,  t h e  c h o i r s  h a v e  p r e s e n t e d  c o n c e r t s  o f  c l a s s i c  m u s i c a l  t h e a t r e  r e p e r t o i r e ,  i n c l u d i n g  a  
c o n c e r t  v e r s i o n  o f  G e o r g e  G e r s h w i n ' s  P u l i t z e r  P r i z e - w i n n i n g  m u s i c a l ,  O f  T h e e  I  S i n g .  C h o i r  m e m b e r s  s a n g  i n  B a r b r a  
S t r e i s a n d ' s  M i l l e n n i a !  N e w  Y e a r ' s  c o n c e r t s  i n  L ' l s  V e g a s ,  a p p e a r e d  w i t h  c o m p o s e r - s o n g w r i t e r  M a r v i n  H a m l i s c h ,  
p e r f o r m e d  w i t h  p o p u l a r  s i n g e r  L i n d a  E d e r  a n d  a p p e a r e d  a t  t h e  o p e n i n g  o f  t h e  n e w  W y n n  R e s o r t .  
T h e  U N L V  C h o r a l  E n s e m b l e s  s p o n s o r  a  s t u d e n t  c h a p t e r  o f  t h e  A m e r i c a n  C h o r a l  D i r e c t o r s  A s s o c i a t i o n  
( A C D A ) ,  w h i c h  h o s t e d  t h e  1 9 9 3 ,  1 9 9 6  a n d  2 0 0 0  W e s t e r n  D i v i s i o n  S t u d e n t  S y m p o s i a  o n  t h e  U N L V  c a m p u s .  
T h e  U N  L V  C h o r a l  E n s e m b l e s  a r e  s u p p o r t e d  b y  a n  o u t s t a n d i n g  f a c u l t y  o f  a r t i s t - s c h o l a r s  i n  t h e  D e p a r t m e n t  o f  
M u s i c  t h a t  i n c l u d e s  v o i c e  f a c u l t y  m e m b e r s  A l f o n s e  A n d e r s o n ,  J u l i n e  B a r o l - G i l m o r e ,  L u a n a  D e V o l ,  M i c h a e l  C o c h r a n ,  
T o d  F i t z p a t r i c k ,  S e r d a r  I l b a n ,  S t e p h a n i e  T h o r p e  a n d  e m e r i t u s  p r o f e s s o r  C a r o l  K i m b a l l .  
D A V I D  B .  W E I L L E R  c e l e b r a t e s  2 5  y e a r s  a s  D i r e c t o r  o f  C h o r a l  S t u d i e s  a t  t h e  U n i v e r s i t y  o f  N e v a d a ,  L a s  V e g a s .  
U n d e r  h i s  l e a d e r s h i p  t h e  u n i v e r s i t y  c h o r a l  e n s e m b l e s  e n j o y  a  r e p u t a t i o n  f o r  v i b r a n t  p e r f o r m a n c e s .  P r o f e s s o r  W e i l l e r  
c u r r e n t l y  c o n d u c t s  t h e  U n i v e r s i t y  C o n c e r t  S i n g e r s  a n d  C h a m b e r  C h o r a l e .  H e  t e a c h e s  r e l a t e d  c o u r s e s  i n  c h o r a l  
c o n d u c t i n g ,  l i t e r a t u r e  a n d  p e d a g o g y ,  a n d  h e  p l a y s  a n  a c t i v e  r o l e  i n  f u r t h e r i n g  q u a l i t y  c h o r a l  p e r f o r m a n c e s  t h r o u g h o u t  
t h e  s c h o o l  d i s t r i c t  a n d  c o m m u n i t y .  P r o f e s s o r  W e i l l e r  i s  a  p a s t  r e c i p i e n t  o f  t h e  U N L V  W i l l i a m  M o r r i s  A w a r d  f o r  
E x c e l l e n c e  i n  T e a c h i n g  a n d  t h e  U N L V  A l u m n i  A s s o c i a t i o n ' s  D i s t i n g u i s h e d  F a c u l t y  A w a r d .  M a n y  o f  h i s  f o r m e r  
s t u d e n t s  a r e  s u c c e s s f u l  m u s i c  t e a c h e r s  a c r o s s  t h e  c o u n t r y .  
P r o f e s s o r  W e i l l e r  m a i n t a i n s  a  b u s y  s c h e d u l e  a s  a  g u e s t  c o n d u c t o r ,  c l i n i c i a n  a n d  a d j u d i c a t o r ,  a n d  h e  c u r r e n t l y  
s e r v e s  a s  N e v a d a  s t a t e  p r e s i d e n t  f o r  t h e  A m e r i c a n  C h o r a l  D i r e c t o r s  A s s o c i a t i o n .  H e  r e c e n t l y  c o n d u c t  t h e  N e v a d a  A l l -
S t a t e  M i d d l e  S c h o o l  H o n o r  C h o i r  a n d  s e r v e d  o n  a  s e l e c t  a d j u d i c a t i o n  p a n e l  f o r  " C h o i r s  o f  N o t e :  M i n n e s o t a  
I n v i t a t i o n a l  C h o r a l  F e s t i v a l  a n d  C o m p e t i t i o n "  w i t h  c o n d u c t o r  D a l e  W a r l a n d .  
D a v i d  W e i l l e r  h a s  a p p e a r e d  a s  a  g u e s t  c o n d u c t o r  o f  t h e  L a s  V e g a s  P h i l h a r m o n i c  a n d  t h e  N e v a d a  S y m p h o n y  
O r c h e s t r a  i n  m a j o r  w o r k s  f o r  c h o r u s  a n d  o r c h e s t r a .  D u r i n g  h i s  c a r e e r  h e  h a s  c o n d u c t e d  o v e r  f i f t y  m u s i c a l  t h e a t r e  
p r o d u c t i o n s  a t  t h e  u n i v e r s i t y  a n d  a s  a  p r i n c i p a l  c o n d u c t o r  f o r  t h e  C o l l e g e  L i g h t  O p e r a  C o m p a n y  a t  H i g h f i e l d  T h e a t r e  
o n  C a p e  C o d ,  o n e  o f  t h e  m o s t  r e s p e c t e d  e d u c a t i o n a l  t h e a t r e  c o m p a n i e s  i n  t h e  c o u n t r y ,  w h e r e  h e  s p e c i a l i z e s  i n  
V i e n n e s e  a n d  e a r l y  A m e r i c a n  o p e r e t t a .  
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UNIVERSIIT CONCERT SINGERS is the music department's main choral ensemble. During a recent 
concert tour, an enthusiastic music critic praised the choir for a performance in which " ... the singers, conductor, 
pianist and audience members all but danced in the pews ... The illustrious Robert Shaw would have a right to 
feel confident about the future." The concert season includes a wide variety of a cappella repertoire as well as 
major works with orchestra, performances for university academic events, the vocal-choral area's annual African-
American Celebration and tours in the southwest. Membership in Concert Singers includes undergraduates as 
well as graduate students, and music majors as well as non-music majors. 
CESAR AGREDA [SABELLA IVY CHELSEA OLSON 
BRITIANY ALTMAN LiNDA ]ACKLEY ANGELA PEREGRINO 
SARAH ANSTETI-1 LiNDSEY LEEANN jAMIESON ]ENA PETUSKEY 
jONATHAN BALTERA * jONATHAN ]EFFERSON DOMINIQUE POLLINA 
jUNE BANKS KYLE jOHNSON PIER LAMIA PORTER 
RYAN BEYER DANIEL jOLLY* jUAN M. PUGA 
ANTOINETIE BIFULCO 1-IYE YOUN )00 SIN MICHAEL QUIMSON 
]E VOl BLOUNT MARION KAISER STEPHANIE REDMAN 
KELLY A. BROWN TERESA KROLAK-OWENS ANTI-IONY RISOLIO II 
jENNIFER BORUSIEWICZ ELENA LADISLAO ALl ROYER 
C. EDWARD COlTON MARC LEWIS* MEGAN SCHNIZLEIN * 
APRIL ROSE DROHN * CECILIA LOPEZ* DANIELLE SiGMAN 
ERICKSON FRANCO * AMY LOURENCO SUZANNE STONE 
SARAH FULCO BARBARA LUCKETI MELISSA SUGARMAN 
SIERRA GALHANDRO BEN LUNN GERALD TAN 
ALANNA E. GALLO AARON L YDDON LUIS A. TORRES 
CASEY GARDNER STEVEN MACARTI-IUR-BROOKS DANIELLA TOSCANO 
NICOLE HARRIS* TIM MELLON jENNIFER TURNER 
ELIZ.A.BETI-1 HUGHES ALEXANDER MENDES NATHAN S. VANARSDALE 
MICHAEL!. HUGHES EMMANUEL MOJICA jESSICA WASLESKY 
RANDY HUGHES KRISTINA NEWMAN MATIHEW WOORMAN 
KRYSTYNA HUTSON jOEY NICOSIA FRANK Yl 
*Section leaders 
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The UNL V CHAMBER CHORALE has been praised for their "joyous singing, remarkable delicacy and 
poise, impressive performance and expressive fervor." This se lect vocal ensemble of 24 undergraduate and 
graduate singers performs a wide variety of the finest a cappella repertoire encompassing many periods and styles 
of music. The Chorale performs several times throughout the year and tours in the spring. 
jONATHAN BALTERA ALANNA E. GALLO MICHAEL QUIMSON 
jUNE BANKS NICOLE HARRIS ANTI-IONY RISOLIO II 
RYAN BEYER DANIEL]OLLY MEGAN SCHNIZLEIN 
jENNIFER BORUSIEWICZ ANDY KIM MAUREEN SEYMOUR* 
APRIL ROSE DROHN CECILIA LOPEZ MELISSA SUGARMAN 
MICHAEL ELLIOT TIM R. MELLON* NATHAN S. VANARSDALE 
ERICKSON FRANCO AMANDAMURA jENNIFER WEST* 
SARAH FULCO BRIAN MYER * MICHAEL WOXLAND 
*Section leaders 
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CHORAL BOARD OF OFFICERS: June Banks, Antoinette Bifulco, Daniel Jolly, Hye Youn Joo Sin, 
Cecilia Lopez, Amanda Mura, Megan Schnizlein, Michael Woxland 
ASSISTANT CONDUCTORS: Jonathan Baltera, Apri l Rose Drohn, Daniel Jolly, Brian Myer 
PIANISTS: Crystal Cho, Concert Singers Jessica Kim, Chamber Chorale GRADUATE ASSISTANT: Brandon Teal 
G U E S T  A R T I S T  
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W A L T E R  S T R O N Y  i s  o n e  o f  A m e r i c a ' s  p r e m i e r  c o n c e r t  o r g a n i s t s .  H e  m a d e  h i s  p u b l i c  d e b u t  i n  1 9 7 4  a t  
t h e  a g e  o f  1 8  a n d  h a s  s i n c e  e s t a b l i s h e d  h i m s e l f  a s  o n e  o f  f e w  o r g a n i s t s  e q u a l l y  a t  h o m e  p l a y i n g  b o t h  t h e a t r e  a n d  
c l a s s i c a l  o r g a n .  M r .  S t r o n y  h a s  p e r f o r m e d  h u n d r e d s  o f  c o n c e r t s  f r o m  c o a s t  t o  c o a s t  i n  t h e  U n i t e d  S t a t e s  a s  w e l l  
a s  i n  J a p a n ,  A u s t r a l i a ,  E n g l a n d  a n d  C a n a d a .  H e  h a s  p e r f o r m e d  a t  m a n y  c o n v e n t i o n s  o f  t h e  A m e r i c a n  T h e a t r e  
O r g a n  S o c i e t y  a n d  t h e  A m e r i c a n  G u i l d  o f  O r g a n i s t s ,  a n d  h e  i s  t h e  o n l y  l i v i n g  o r g a n i s t  t o  h a v e  b e e n  t w i c e  v o t e d  
" O r g a n i s t  o f  t h e  Y e a r "  b y  t h e  A m e r i c a n  T h e a t r e  O r g a n  S o c i e t y .  H e  h a s  p e r f o r m e d  w i t h  t h e  C a l g a r y  S y m p h o n y ,  
A l l e n t o w n  S y m p h o n y  a n d  t h e  E l  P a s o  S y m p h o n y ,  a n d  i n  2 0 0 7  h e  p e r f o r m e d  t h e  f i r s t  s o l o  o r g a n  r e c i t a l  t o  b e  
p r e s e n t e d  i n  m a n y  y e a r s  a t  N e w  Y o r k ' s  R a d i o  C i r y  M u s i c  H a l l .  
I n  a d d i t i o n  t o  h i s  f i n e  r e p u t a t i o n  a s  a  c o n c e r t  o r g a n i s t ,  M r .  S t r o n y  i s  w e l l  k n o w n  f o r  h i s  m a n y  
r e c o r d i n g s .  H i s  f i r s t  C D  " P h o e n i x "  w a s  r a t e d  1 0 / 1 0  b y  C D  R e v i e w - t h e  h i g h e s t  r a t i n g  g i v e n  b y  t h i s  p r e s t i g i o u s  
p u b l t c a t i o n .  H e  h a s  r e c o r d e d  o v e r  3 0  a l b u m s  w i t h  h i s  m o s t  r e c e n t  C D  ( 2 0 0 7 )  b e i n g  r e c o r d e d  o n  t h e  w o r l d ' s  
l a r g e s t  t h e a t r e  o r g a n  a t  t h e  S a n f i l i p p o  M u s i c  R o o m  i n  B a r r i n g t o n ,  I l l i n o i s .  
M r .  S t r o n y ' s  s e r v i c e s  a s  a  p i p e  a n d  d i g i t a l  o r g a n  c o n s u l t a n t - t o n a l  f i n i s h e r  a r e  i n  g r e a t  d e m a n d .  H i s  w o r k  
i n  t h i s  a r e a  h a s  t a k e n  h i m  t o  b o t h  t h e a t r e  a n d  c l a s s i c a l  i n s t r u m e n t s  a c r o s s  t h e  c o u n t r y  a n d  a r o u n d  t h e  w o r l d .  I n  
2 0 0 8 ,  t h e  A l l e n  O r g a n  C o m p a n y  c o m m i s s i o n e d  h i m  t o  d e s i g n  a  n e w  f o u r - m a n u a l  i n s t r u m e n t - t h e  W a l t  S t r o n y  
S i g n a t u r e  S e r i e s  O r g a n .  A s  a n  a u t h o r ,  h i s  b o o k ,  T h e  S e c r e t s  O f  T h e a t r e  Q , · g a n  R e g i s t r a t i o n ,  i s  t h e  s t a n d a r d  
r e f e r e n c e  b o o k  o n  t h i s  s u b j e c t .  
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U N L V  C O L L E G E  O F  F I N E  A R T S  
J e f f r e y  K o e p ,  D e a n  D e a n  G r o n e m e i e r ,  A s s o c i a t e  D e a n  
K a r e n  S p i c a ,  B u s i n e s s  M a n a g e r  J e n n i f e r  V a u g h a n ,  P u b l i c  R e l a t i o n s  D i r e c t o r  
T r i c i a  M a r m u r o w s k i ,  A d m i n i s t r a t i v e  A s s i s t a n t  I V  R o b e r t  M a d e r ,  I n f o r m a t i o n  T e c h n o l o g y  S p e c i a l i s t  
I v a n a  G o g a  &  D e l i a  M a r t i n ,  A d m i n i s t r a t i v e  A s s i s t a n t  I I I  L o r i  S l i n n ,  E v e n t  M a n a g e r  
U N L V  D E P A R T M E N T  O F  M U S I C  
J o n a t h a n  G o o d ,  C h a i r  B i l l  B e r n a t i s ,  A s s o c i a t e  C h a i r  
S t a c y  B r o n k ,  A d m i n i s t r a t i v e  A s s i s t a n t  I I  I  
P a r w i n  B a k h t a r y ,  A d m i n i s t r a t i v e  A s s i s t a n t  I I  D i a n e  L o r e l l i ,  A d m i n i s t r a t i v e  A s s i s t a n t  I I I  
C h r i s  M e y e r ,  A d m i n i s t r a t i v e  A i d e  H a i k  G o o m r o y a n ,  F a c i l i t y  A t t e n d a n t  
C h u c k  F o l e y  &  G i l  K a u p p ,  R e c o r d i n g  S t u d i o  R o b e r t  G o o d a l e ,  P i a n o  T e c h n i c i a n  
S t u d e n t  W o r k e r s :  D e v o n  B y e r s ,  M i c h e l l e  F u l b r i g h t ,  R a c h e l  L a n y i ,  T a n y a  M o s b y  
G U A R D I A N  A N G E L  C A T H E D R A L  
M o s t  R e v .  J o s e p h  A .  P e p e ,  B i s h o p  o f  L a s  V e g a s  
R e v .  L a r r y  L e n t z ,  C S V ,  R e c t o r  D e b b i e  C e n n a ,  M u s i c  D i r e c t o r  A r t h u r  N e l s o n ,  R e g i s t r a r  
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T h e  U N L V  C h o r a l  E n s e m b l e s  e x p r e s s  t h e i r  h e a r t f e l t  a p p r e c i a t i o n  t o  
T h e  L a s  V e g a s  M a s t e r  S i n g e r s  &  J o c e l y n  K .  J e n s e n ,  c o n d u c t o r  
f o r  t h e i r  v i s i o n  a n d  c o m m i t m e n t  i n  e s t a b l i s h i n g  t h e  
S U S A N  L .  j O H N S O N  S C H O L A R S H I P  F O R  C H O R A L  S T U D I E S ,  
a  n e w l y  e n d o w e d  s c h o l a r s h i p  p r o v i d i n g  o n g o i n g  s u p p o r t  o f  
t a l e n t e d  a n d  d e s e r v i n g  c h o r a l  m u s i c i a n s  a t  U N L V .  
~ 
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VOCAL - OPERA - CHORAL ENSEMBLES 
AH performances in Rando Recital Hall (Beam Music Center) unless otherwise noted. 
MONDAY, APRIL 13,5:30 P.M. SENIOR RECITAL: Felice Garcia, mezzo-soprano 
TuESDAY-WEDNESDAY, APRIL 14-15 
ARTIST-IN-RESIDENCE: Dr. Rodney Eichenberger - Choral Conducting Master Classes 
WEDNESDAY, APRIL 15, 6:00P.M. )UNIOR RECITAL: Ben Lunn, baritone 
WEDNESDAY, APRIL 15, 6:30P.M. )UNIOR RECITAL: Antoinette Bifulco, soprano 
WEDNESDAY, APRIL 15, 7:30P.M. 
DOCTORAL LECTURE RECITAL: Debra Siebert, mezzo-soprano; Ham Fine Arts Room 14 7. 
WEDNESDAY, APRIL 15,8:00 P.M. )UNIOR RECITAL: Michael Elliot, baritone 
FRIDAY, APRIL 17, 1:45 P.M. UNLV MUSIC DEPARTMENT: Host Concert for Nevada Music Educators Association 
All-State Conference, Artemus W. Ham Concert Hall 
SUNDAY, APRIL 19, 12:00 P.M. MASTERS RECITAL: Stewart Cramer, tenor 
SUNDAY, APRIL 19,4:00 P.M. UNLVWOMEN'S CHORUS & NIGHTINGALES SPRING CONCERT 
MONDAY, APRIL 20,5 :00 P.M. SENIOR RECITAL: Andy Kim, baritone 
TuESDAY,APRIL21, 7:30P.M. UNLVOPERA WORKSHOP 
THURSDAY, APRIL 23, 5:30P.M. SENIOR LECTURE RECITAL: Jennifer Turner, soprano, Ham Fine Arts# 147 
FRIDAY, APRIL 24, 7:30 P.M. UNL V CHAMBER CHORALE HOME CONCERT 
MONDAY, APRIL 27,6:30 P.M. )UNIOR RECITAL: Alanna Gallo, soprano 
MONDAY, APRIL 27, 7:30P.M. )UNIOR RECITAL: Cecilia Lopez, soprano 
TuESDAY-WEDNESDAY, APRIL 28-29, 10:30 A.M 21" annual ELEMENTARY CHORAL MUSIC FESTIVALS, 
Artemus W. Ham Concert Hall 
TuESDAY, APRIL 28, 7:00P.M. )UNIOR RECITAL: Adriana Velinova, soprano 
WEDNESDAY, APRIL 29, 5:00P.M. )UNIOR RECITAL: Timothy Mellon, tenor 
SATURDAY, MAY 2, 1:00 P.M. MASTERS RECITAL: Marjorie Klespitz, soprano 
MONDAY, MAY 4, 6:30P.M. SENIOR RECITAL: Grant Davis, baritone 
THURSDAY, MAY 7, 7:00P.M. SENIOR RECITAL: Maureen Seymour, soprano 
SUNDAY, MAY 10, 7:00P.M. DOCTORAL RECITAL: Micheal Smith, tenor 
All events subject to change or cancellation. For further calendar information, contact: 
UNLV Department of Music 895-3332 
UNLV Choral Studies 895-3008 
UNLVOpera Theatre 895-3735 
T H E  F R I E N D S  O F  U N L  V  C H O R A L  M U S I C  
S u p p o r t i n g  c l i o r a [  m u s i c  i n  o u r  c o m m u n i t y  s i n c e  1 9 9  2  
D e a r  P a t r o n  o f  t h e  A r t s :  
O n  b e h a l f  o f  t h e  U n i v e r s i t y  C h o r a l  E n s e m b l e s ,  i t  i s  o u r  p l e a s u r e  t o  i n v i t e  y o u  t o  b e c o m e  a  
m e m b e r  o f  t h e  F r i e n d s  o f  U N L V  C h o r a l  M u s i c  f o r  t h e  2 0 0 8 - 2 0 0 9  c o n c e r t  s e a s o n .  T h e  U N L V  C h o r a l  
E n s e m b l e s  e n j o y  a n  o u t s t a n d i n g  r e p u t a t i o n  f o r  e x c i t i n g  p e r f o r m a n c e s  t h r o u g h o u t  t h e  s o u t h w e s t  a n d  
b e y o n d .  F r o m  L a s  V e g a s  t o  N e w  Y o r k ,  f r o m  M e x i c o  t o  M o n t r e a l ,  t h e  u n i v e r s i t y  c h o i r s  a r e  a m b a s s a d o r s  
o f  g o o d w i l l  t h r o u g h  t h e i r  v o i c e s  u n i t e d  i n  s o n g .  
S i n c e  1 9 9 2 ,  o v e r  6 0 0  i n d i v i d u a l s ,  b u s i n e s s e s  a n d  c o r p o r a t i o n s  h a v e  c o n t r i b u t e d  g e n e r o u s l y  i n  
o r d e r  f o r  u s  t o  p r o d u c e  c o n c e r t s  i n  L a s  V e g a s  a n d  c o n t i n u e  o u r  t r a v e l s .  N o w  y o u r  s u p p o r t  i s  n e e d e d  s o  
t h a t  w e  m a y  c o n t i n u e  o u r  t r a d i t i o n  o f  p r o v i d i n g  o u t s t a n d i n g  m u s i c a l  e x p e r i e n c e s  f o r  o u r  s t u d e n t s  a n d  f o r  
o u r  e v e r - g r o w i n g  a u d i e n c e s .  A  c o n t r i b u t i o n  o f  a n y  a m o u n t  w i l l  d e m o n s t r a t e  y o u r  c o m m i t m e n t  t o  t h e  
f u t u r e  o f  t h e  c h o r a l  a r t  i n  o u r  c o m m u n i t y .  
T h e  2 0 0 8 - 2 0 0 9  c o n c e r t  s e a s o n  i n c l u d e s  m a n y  e x c i t i n g  e v e n t s :  
" A M A Z I N G  A M E R I C A N A ! "  ( O c t o b e r )  
2 4 m  A N N U A L  M A D R I G A L / C H A M B E R  C H O I R  F e s t i v a l  ( N o v e m b e r )  
V I V A L D I  " G L O R I A "  ( D e c e m b e r )  
A F R I C A N - A M E R I C A N  C E L E B R A T I O N  ( F e b r u a r y )  
C O L L E G I A T E  C H O R A L  F E S T I V A L  ( M a r c h )  
C A T H E D R A L  C O N C E R T  ( A p r i l )  
A N N U A L  H O M E  C O N C E R T  ( A p r i l )  
G i f t s  t o  t h e  F r i e n d s  o f  U N L V  C h o r a l  M u s i c  m a y  b e  t a x - d e d u c t i b l e  a n d  w i l l  b e  a c k n o w l e d g e d  
a c c o r d i n g l y .  D o n o r s  a t  a l l  l e v e l s  a r e  l i s t e d  i n  o u r  f i n a l  c o n c e r t  p r o g r a m  o f  t h e  s e a s o n .  W e  l o o k  f o r w a r d  t o  
s e e i n g  y o u  a t  o u r  p e r f o r m a n c e s  t h i s  y e a r ,  a n d  w e  w e l c o m e  y o u r  p a r t i c i p a t i o n  a s  a  m e m b e r  o f  t h e  F r i e n d s  
o f  U N L V  C h o r a l  M u s i c .  
F R I E N D S  O F  U N L  V  C H O R A L  M U S I C  
N a m e  _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _  _ _ _  
A d d r e s s  _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _  _ _ _  
C i t y / S t a t e / Z i p  T e l e p h o n e  _ _ _ _ _ _ _ _ _ _ _ _ _ _  _  
P l e a s e  e n t e r  t h e  a m o u n t  o f  y o u r  d o n a t i o n  o n  t h e  a p p r o p r i a t e  l i n e :  
_ _ _  S o p r a n o  S o c i e t y  ( $ 2 5 - $ 4 9 )  B e n e v o l e n t  B e n e f a c t o r  ( $ 5 0 0 - $ 7 4 9 )  
_ _ _  A l t o  A s s o c i a t i o n  ( $ 5 0 - $ 9 9 )  M u s i c a l  M e n t o r  ( $ 7 5 0 - $ 9 9 9 )  
_ _ _  T e n o r  T e a m  ( $ 1 0 0 - $ 2 4 9 )  C o n d u c t o r ' s  C i r c l e  ( $ 1 0 0 0  a n d  a b o v e )  
_ _ _ _  B a r i t o n e  B o a r d  ( $ 2 5 0 - $ 4 9 9 )  A  C a p p e l l a  A d v o c a t e  ( l e s s  t l z a n  $ 2 5 )  
D o n a t i o n s  m a y  b e  t a x - d e d u c t i b l e .  P l e a s e  m a k e  c h e c k s  p a y a b l e  t o  U N L V  F o u n d a t i o 1 1  a n d  m a i l  t o :  
F R I E N D S  O F  U N L V  C H O R A L  M U S I C  
c / o  P r o f  D a v i d  B .  W e i l l e r  
U N L V  D e p a r t m e n t  o f  M u s i c  
4 5 0 5  M a r y l a n d  P a r k w a y - B o x  4 5 5 0 2 5  
L a s  V e g a s ,  N V  8 9 1 5 4 - 5 0 2 5  
I  
